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older romanticists and classicists of music. Of course, the ways of
these young musicians are barely marked at present, and only the
future can define their true character.
Music presents a tragic picture of ruins in post-revolutionary
Russia. With great difficulty some young shoots are making their
appearance from this chaos, but they are not "new" in the sense
of being in harmony with their modern surroundings. To some
extent the reasons for this chaos in music were the same as in
literature. In both fields the most outstanding representatives of
the pre-revolutionary period had emigrated abroad. Stravinsky was
already at home in Western Europe when he was joined there by
Rakhmaninov, Grechaninov, Medtner, and temporarily by Pro-
kofiev. Talented conductors, singers, pianists, violinists, and 'cel-
lists soon found work abroad. Those who remained in Russia were
forced to lead a life of privation and dire need. With the institu-
tion of the NEP (New Economic Policy) artistic as well as all
other enterprises were declared self-supporting, and another diffi-
culty presented itself. There was no audience sufficiently educated
to appreciate the subtleties of ultra-modernistic music; serious con-
certs did not pay expenses, and all the new compositions of this
type were therefore destined to be heard only by a small circle of
intimate friends, with no hope of ever being published; as to the
larger and more important forms of composition, they could not
even be publicly performed. It became more and more difficult
to form an orchestra because, while many musicians played
stringed instruments, very few could play the wind instruments.
The young musicians were not interested in the oboe, flute, and
brasses, and the older ones were gradually dying out. Moreover,
the democratic spirit of the musicians found expression in a pro-
test against the conductor's right to restrict the freedom of the
members of the orchestra, and in 1922 they formed a conductorless
orchestra (the First Symphony Ensemble, or Ptrsimfans)* As long
as they retained their original enthusiasm and were playing fa-
miliar pieces this enterprise was successful, but whea it came to
learning new music, both the wiU and discipline vanished.
The destruction of the young shoots was due chieSy to the
opposition between the social command ordering modem music
for the masses, and the production, which adhered steadfastly to